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Abstract

The stoa and the large screen are taken in this essay as ancient and
contemporary topoi for cosmopolitan encounters. Cosmopolitanism is the
product of an idea of the world and an ideal form of global citizenship.
Everyone who is committed to it recalls the phrase first used by Socrates and
then adopted as a motif by the Cynics and the Stoics: “I am a citizen of the
world.” Indeed, the etymology of the word and its theory appear to be in
wondrous symmetry. Throughout history, cosmopolitanism has continuously
surfaced as a concept that addresses the meaning of the subject at both the core
of being and the widest spheres of belonging. It can be traced back to the
mythological fascination with the abyss of the void and the infinite cosmos, as
well as the recurring in the philosophical debates about the relationship
between individual freedom and universal rights. I will argue that the need to
give form—to make a world—out of these extremities is a persistent feature of
critical imagination and that its contemporary manifestations are more clearly
grasped through the concept of aesthetic cosmopolitanism. This general claim
about aesthetic cosmopolitanism is grounded in the observation of the current
tendencies to generate a dialogue between global issues and local experiences

Nikos PAPASTERGIADIS (Professor). School of Culture and Communication,
University of Melbourne. Research interests: cultural identity, historical
transformation of contemporary art and cultural institutions by digital technology
Email address: npapa@unimelb.edu.au



The Stoa, Large Screens, and Aesthetic Cosmopolitanism

in contemporary art, and is subsequently developed through a reframing of the
debates over the function of the imagination within aesthetics and politics. At
the heart of this essay are key examples of artistic practices that explore the
issues of belonging, hospitality and cosmopolitanism. The essay seeks to
explore the sites of intervention developed by contemporary artists and the
potential for restaging new forms of cosmopolitan dialogues.
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